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TROMPE L’OIEL SCULPTURE
Reproductions in Clay


As part of beginning to exploration 3-dimensional sculptural ceramics forms, students will be required to create a trompe l’oiel (“fool the eye”) clay sculpture. We will be looking at some specific artists: Marilyn Levine, David Furman, Sylvia Hyman, Victor Spinski and Paul Dresang. Each of these artists creates ceramic sculpture that “fools the eye”.





Consider the following questions when planning your piece:

· What will you be sculpting? 
· Will you be creating an object that is actual size or making a large object large or a large object small…..
· Why are you choosing this particular object?
· Will your object be realistic but still have a function (look at Marilyn Levine’s cups)?  

· How will you display your sculpture?
ASSIGNMENT:  CREATE A TROMPE L’OIEL CERAMIC SCULPTURE.
CRITERIA: 
· Clay must be thoroughly wedged.

· Sculpture must be hollow!!!!!!!! You may build with pinch pots, coils, slabs or simply begin with a hunk of clay….however; your final piece must be hollow!
· Sculpture must be made to be viewed from all sides.

· Sculpture must be realistic in shape, texture and color.
· The finish (glazes or paints) on the sculpture must enhance rather than detract from the expression generated by the sculptural forms.
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TROMPE L’OIEL CERAMIC SCULPTURE

NAME______________________________________________DATE______________

ASSIGNMENT:  CREATE A CERAMIC TROMPE L’OIEL CERAMIC SCULPTURE.
CRITERIA: 

· Clay must be thoroughly wedged.

· Sculpture must be hollow!!!!!!!! You may build with pinch pots, coils, slabs or simply begin with a hunk of clay….however; your final piece must be hollow!

· Sculpture is made to be viewed from all sides.

· Sculpture must be realistic in shape, texture and color.

· The finish (glazes or paints) on the sculpture must enhance rather than detract from the expression generated by the sculptural forms.
__________________________________________________________

1) Describe your sculpture; do not write about the meaning....simply describe the physical aspects of the sculpture (size, color, texture, etc.)!  5 SENTENCES = 5 POINTS!!

2. Sculptor creates a realistic sculpture in terms of its SHAPES/FORMS.

1 – no evidence that the sculptor attempted to create a realistic sculpture in terms of its shapes/forms.

2 - little evidence that the sculptor attempted to create a realistic sculpture in terms of its shapes/forms.

3 – some evidence that the sculptor attempted to create a realistic sculpture in terms of its shapes/forms.

4 – sculptor created a sculpture that uses realistic shapes/forms.
5 – sculptor created a highly realistic sculpture in terms of its shapes/forms.
3.  Sculptor creates a realistic sculpture in terms of its TEXTURE.

1 – no evidence that the sculptor attempted to create a realistic sculpture in terms of its textures.

2 - little evidence that the sculptor attempted to create a realistic sculpture in terms of its textures.

3 – some evidence that the sculptor attempted to create a realistic sculpture in terms of its textures.

4 – sculptor created a sculpture that uses realistic textures.
5 – sculptor created a highly realistic sculpture in terms of its textures.

4.  Sculptor creates a realistic sculpture in terms of its COLOR.

1 – no evidence that the sculptor attempted to create a realistic sculpture in terms of its color.

2 - little evidence that the sculptor attempted to create a realistic sculpture in terms of its color.

3 – some evidence that the sculptor attempted to create a realistic sculpture in terms of its color.

4 – sculptor created a sculpture that uses realistic color.
5 – sculptor created a highly realistic sculpture in terms of its color.
5.  Sculpture must be made to be viewed from all sides.

1 – no attempt to work the piece from all sides.

2 - sculpture worked/modeled on at least two sides.

3 – all sides of sculpture worked/modeled but no relation between the sides.

4 – all sides of the sculpture are worked/modeled but the flow between the sides is 
irregular and uneven.

5 – all sides of the sculpture are worked/modeled and the visual flow between the


 sides is smooth and compels the viewer to look at all sides.

6. Sculpture must have a finish (paint, glaze, underglaze, additional materials, etc.) that is harmonious with the subject matter and enhances rather than detracts from the forms.

1 – little or no attention given to the finish on the sculpture.

2 - finish is uneven and patchy and detracts from the forms of the

sculpture.

3 – finish is satisfactory but the overall effect is not harmonious with the forms of the sculpture.

4 – finish is well applied and is harmonious with the subject matter.

5 – finish is applied with great care and attention to details and the finish is   completely harmonious with the subject matter and the form of the sculpture.

TOTAL POINTS:_________________ (multiply score x 2 for 60 total possible points)

COMMENTS (anything you want to say about the project, process or final piece of artwork?):

